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Abstract

This study investigates bilingual practices in contemporary Arab society by examining code-switching and
code-mixing in the film Assa/ Eswed, directed by Khalid Marei. The study aims to identify the types and
linguistic forms of code-switching and code-mixing, as well as the sociolinguistic factors influencing their
occurrence. Employing a descriptive-analytical method within a sociolinguistic framework, the data consist of
characters’ utterances collected through observation, transcription, and classification. The analysis is based on
the theories of code-switching and code-mixing proposed by Suwito and Chaer, the code-switching factors
outlined by Hoffmann and Saville-Troike, and the code-mixing factors proposed by Suwito and Suwandi. The
findings reveal that all instances of code-switching are external, predominantly involving shifts from Arabic to
English, while code-mixing occurs in the form of words, phrases, and clauses. The influencing factors include
role identification, register adjustment, explanatory needs, shared mother tongue, lexical gaps, and habitual
speech patterns. These findings indicate that Assa/ Eswed reflects the interaction between language, identity,
and globalization in a bilingual Egyptian context, highlighting film as a relevant medium for sociolinguistic
analysis and contributing a foundation for broader investigations of language contact, identity, and
bilingualism in Arabic media.
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Introduction

In essence, humans live within social structures in which interaction with others is inevitable.
Such interactions occur through communication processes,’ with language functioning as the
primary medium.” Language can be defined as a system of agreed-upon sound symbols used to
convey thoughts and emotions in social life.” The relationship between language and society is
therefore inseparable,” as language both reflects and constructs social reality. Consequently, language
serves not only as a means of communication but also as a representation of the social conditions of
a community.’

Social diversity encourages individuals to master more than one language, resulting in
bilingualism.’ This phenomenon is influenced by differences in cultural background, experience, and
social identity.” Bilingualism refers to the ability of speakers to use two or more languages alternately
within particular social contexts.®

Bilingualism may lead to linguistic change. When individuals alternate between two or more
languages, continuous interlingual contact can result in structural and lexical influence across
languages.” Such changes are commonly manifested through the incorporation or combination of
linguistic elements from different languages."” Consequently, In places where people speak two
languages these languages affect each other. This makes it hard for people who speak two languages
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to only use one language when they talk. The languages influence each other.' That is why it is
difficult. People who speak two languages, like people, in societies have a hard time using just one
language."

In contemporary Arab societies, the use of both Arabic and English has become increasingly
prevalent, particularly among younger generations. This phenomenon is driven by globalization and
rapid technological advancement.” The emergence of the Industry 4.0 era, characterized by the
integration of digital technologies, has further intensified this trend, as social and cultural
interactions increasingly occur through online platforms.'* Media such as films, YouTube, and the
internet function as primary channels for the dissemination of foreign lexical items into everyday
communication.” These foreign expressions are often perceived as more practical and modern,
which contributes to their widespread acceptance across diverse communicative contexts.'®

Language change in Arab societies is shaped by both internal factors, such as local cultural
dynamics, and external factors, including globalization."” In the Egyptian context, the historical
legacy of British colonization has also contributed to the development and evolution of language
use.”” Language choice often reflects individuals’ efforts to construct and express social identity."”
Accordingly, the use of English functions not merely as a communicative tool, but also as a
symbolic resource through which speakers project identities associated with modernity, education,
and global connectedness.”

The dynamics of language change give rise to two prominent linguistic phenomena, namely
code-switching and code-mixing. Code-switching refers to the complete alternation from one
language system to another within a speech interaction, such as a shift from Indonesian to Arabic or
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to another foreign language.” In contrast, code-mixing involves the insertion of linguistic elements
from another language into the language that functions as the primary medium of communication®

The phenomena of code-switching and code-mixing in bilingual societies can be observed in
various real-life contexts, one of which is film.” ilm functions as a cultural medium that reflects and
documents everyday language practices.” Dialogues between characters frequently display mixed
language use as a result of globalization and interactions between local communities and foreign
influences.” Analyzing language use in film not only reveals social identities and values but also
illustrates shifts in cultural attitudes and processes of identity negotiation.® Therefore, film
constitutes a significant medium for understanding the dynamics of language within society.

The movie Assal Eswed from 2010 which was directed by Khalid Marei” shows how people
switch between languages and mix them together. This film is about a man named Masri. He is from
Egypt. He went back to his country after living in the United States for a long time. At first Masti
thinks that Western culture is really great.. As time goes on he starts to remember that he is Egyptian
and that is important, to him. The movie .Assa/ Eswed is an example of code-switching and code-
mixing because Masri uses different languages when he talks to people. Masti is a character who
learns to love his identity again. The movie has Ahmed Helmy in it. This film shows times when
people speak more, than one language. For example the characters talk to each other using both
Arabic and English. The movie shows how people often switch between Arabic and English when
they talk to each other. This is something that people who speak Arabic and English do a lot. They
will be talking in Arabic. Then they will switch to English. This happens when people who speak
Arabic and English talk, to each other.

The phenomenon of bilingualism in contemporary Arab society, accompanied by the
widespread practice of code-switching and code-mixing in film media, necessitates systematic and
contextual analysis. Although numerous studies have examined code-switching and code-mixing in
Arabic-language media, research that integrates a comprehensive analysis of both phenomena within
Egyptian films set in diaspora contexts remains limited. This research gap constitutes the primary

rationale for the present study.
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A number of previous studies have examined the phenomena of code-switching and code-
mixing in audiovisual media from diverse perspectives and methodological approaches. Nurfaiqa,”
in her study of the Bayz Thahir seties using Dell Hymes’ SPEAKING model, successfully identified
variations of code-switching and code-mixing along with their sociolinguistic backgrounds, and
demonstrated the function of English as a marker of modern and global identity. However, the
study did not clearly distinguish between the two phenomena and primarily emphasized speech
events rather than the characters and their social backgrounds.Karima,” in his analysis of the film
Honeymoonish employing a descriptive qualitative approach, classified the linguistic forms of code-
switching and code-mixing. Nevertheless, the analysis remained largely structural and did not
sufficiently relate these forms to underlying sociolinguistic factors.Similatly, Sti Wahyuni Lestari,” in
her research on the Alrawabi School for Gitls series, focused on code-mixing and its triggering
factors, such as expressive needs and habitual bilingual speech, but excluded code-switching from
the analysis, resulting in a less comprehensive account.Beyond Arabic-language media, Swandani et
al.”' examined code-switching and code-mixing in the film Yowis Ben, highlighting the role of
language in shaping local identity and social relations among characters. However, their study did
not situate these phenomena within a diaspora or cross-cultural framework. Furthermore, Achmad
et al.,, through their analysis of the film Ali & Queens,”” mapped types of code-switching and code-
mixing based on Poplack’s classification as reflections of migration and cultural contact. Despite this
contribution, the study placed greater emphasis on structural classification than on the dynamics of
social identity, language ideology, and diaspora contexts.

Based on the mapping of previous studies, this research aims to provide an integrated analysis
of code-switching and code-mixing in the film Assa/ Eswed as a representation of the linguistic
realities of the Egyptian diaspora. Specifically, the study examines the linguistic forms manifested in
character dialogues and the factors underlying their occurrence by referring to the concepts of code-
switching and code-mixing as proposed by Suwito and Chaer. The analysis of code-switching factors
is conducted using the frameworks of Hoffmann and Saville-Troike, while the factors influencing
code-mixing are analyzed based on the frameworks proposed by Suwito and Suwandi.

The novelty of this study lies in its focus on Egyptian films within the context of the North
African diaspora, an area that has received relatively limited scholarly attention compared to studies
on television media or series from the West Asian region. This study does not just look at the way
people speak Arabic. It also helps us learn more about Arabic sociolinguistic research. The Arabic
sociolinguistic research is important because it shows how people use language in movies to express

28 Yusriana Nurfaiqa dkk., “A%h Kode dan Campur Kode Dalam Serial Arab Bayt Thahir Karya Sultan Al-
Abdulmobsen,”  Titian:  Jurnal ~ Ilmu  Humaniora 9, no. 1 (2025):  259-80.  https://online-
journal.unja.ac.id/titian /article/view/44667/21076
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Lingua Franca 9, no. 1 (2025): 1-20. htt s://journal.um-surabava.ac.id/lingua/article/view/25212/9068
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Faktor yang Mempengarubi - (Kajian S wz'alz'ﬂ(gm‘stz}é),” Al-Fathin: Jurnal Bahasa dan Sastra Arab 6, no. 01 (2023): 50-66. DOI:
https://doi.org/10.32332/al-fathin.v6i01.6256

31 Arina Swandani dkk., “Awalysis of Code Switching and Code Mixing Translation Quality in Y owis Ben Film Structure,”
IJELTAL (Indonesian Journal of English Language Teaching and Applied Linguistics) 6, no. 2 (2022): 289-305. DOI:
https://doi.org/10.21093 /ijeltal. v6i2.1087
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IDEAS : Journal on English Language Teaching and Learning, Linguistics and Literature 11, no. 2 (2023): 1529-42.
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their bilingualism create their own identity and deal with globalization. The study looks at how
Arabic language practices, in film reflect the bilingualism, identity construction and globalization that
happen in the daily lives of the Arabic speakers.

In response to these research gaps, this study aims to: (1) identify the types of code-switching
present in film dialogues; (2) analyze the types and linguistic forms of code-mixing; and (3) examine
the sociolinguistic factors influencing the emergence of both phenomena. Accordingly, this research
is expected to contribute to the development of Arabic linguistic studies and to enhance

understanding of language practices in multilingual societies.

Method

This study adopts a sociolinguistic approach employing a descriptive-analytical method to
examine the phenomena of code-switching and code-mixing, as well as the factors underlying their
occurrence in the film Assa/ Eswed 2010, directed by Khalid Marei. This method is selected as it
enables a systematic and in-depth analysis of linguistic data without aiming for statistical
generalization, while emphasizing the interpretation of speech within its surrounding socio-cultural
context.”

The object of this study consists of all character dialogues in the film Assa/ Eswed,” hich has a
duration of approximately 135 minutes. The research population includes all utterances produced in
the film, while the data comprise utterances containing instances of code-switching and code-mixing
in the form of words, phrases, clauses, and sentences.

Data were collected using the free and engaged listening method through non-participant
observation of film dialogues.” The audiovisual data were transcribed into written text and
subsequently verified through repeated review to ensure transcription accuracy. The data were then
classified according to categories of code-switching and code-mixing based on the theoretical
frameworks employed in this study.

Data analysis was conducted using intralingual and extralingual matching methods.”® The
intralingual matching method was applied to identify the forms and types of code-switching and
code-mixing through the comparison of linguistic elements within utterances. The extralingual
matching method was employed to examine non-linguistic factors by relating social contexts and
speech situations to the frameworks proposed by Hoffmann and Saville-Troike for code-switching,
and by Suwito and Suwandi for code-mixing. Data validity was ensured through repeated data
examination and theoretical triangulation. The limitation of this study lies in its analytical focus,
which is restricted to code-switching and code-mixing phenomena; therefore, issues of linguistic
integration and language interference are not examined in depth.

All utterances containing code-switching and code-mixing phenomena in the film were
identified and analyzed in their entirety. However, due to space limitations of the article, only

3 Sugiyono, Metode Penelitian Kuantitatif, Kualitatif, dan R&>d, (Bandung: Alfabeta, 2013), hlm. 206.

3 Hasriyyan film ‘Asal Aswad kamil — btuulat Ahmad Hilmi bi-a‘la jawda, directed by Ahmad Hilmi (F.M Production,
2023), 2:11:47, https:/ /www.youtube.com/watch?v=XaUIgeddM6U.

3 Mahsun, Metode Penelitian Babasa : Tabapan Strategi, Metode, Dan Tekniknya, 2 ed. (Depok: Raja Grafindo Persada, 2017),

hlm. 92. https://eprints.unram.ac.id/29724/1/KUM%20C2.%20Buku%20Metode%20Peneltian%20Bahasa.pdf
36 Mahsun, Metode Penelitian Babasa : Tabhapan Strategi, Metode, Dan Tekniknya, 2 ed. (Depok: Raja Grafindo Persada, 2017),

hlm. 115-120. https://eprints.unram.ac.id/29724/1/KUM%20C2.%20Buku%20Metode%20Peneltian%20Bahasa.pdf
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representative data were selected for result and discussion to illustrate recurring patterns and
sociolinguistic factors.

Results and Discussion

e e T
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Figure 1. Poster of Assal Eswed, directed by Khalid Marei

Assal Eswed is an Egyptian comedy-drama film directed by Khalid Marei that portrays the
story of Masry, an Egyptian man who has lived in the United States since childhood and later
returns to Egypt after an extended period abroad. Upon his return, Masry experiences cultural shock
resulting from differences in values, social norms, and speech practices between life in the United
States and the sociocultural realities of Egyptian society.”” Through his interactions with family
members, former acquaintances, and the surrounding community, the film depicts conflicts of
identity and feelings of alienation within one’s homeland. Employing humor and social critique, Assa/
Eswed represents contemporary Egyptian society while simultaneously illustrating bilingual practices
through the use of Arabic and English, which reflect cultural and social dynamics in a diaspora
context. These social and linguistic conditions constitute an important background for the
emergence of code-switching and code-mixing phenomena in the characters’ dialogues.

The findings of this study reveal three main aspects, namely code-switching, code-mixing, and
the factors underlying their occurrence. The identified instances of code-switching involve
alternation between Arabic and English, with a predominant tendency toward shifts from Arabic to
English. In addition, code-mixing occurs in the form of words, phrases, and clauses, predominantly
involving English elements integrated into Arabic syntactic structures. The analysis further indicates
that both phenomena are influenced by linguistic and pragmatic factors, including efforts to facilitate
comprehension, express emotions, reinforce meaning through repetition, and address lexical
limitations, alongside considerations of social identity and situational adjustment in communication.
Opverall, the linguistic variations observed contribute to communicative effectiveness while
simultaneously reflecting the social dynamics among speakers.

37 Hasriyyan Film ‘Asal Aswad Kamil — Btunlat Abmad Hilmi Bi-AlLa Jawda, ditected by Ahmad Hilmi, (F.M
Production, 2023), 2:11:47. https://www.youtube.com/watch?v=XaUlgeddM6U
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A. Code Switching

Code-switching refers to the alternation from one language code to another when a speaker
shifts to a different language within a conversation.” his shift is performed consciously, and each
language retains its autonomous grammatical and functional system. Code-switching occurs when a
speaker moves from a clause in one language to a clause in another language within a single speech
sequence.” This view aligns with Fasold’s assertion that code-switching involves a shift in the
primary language rather than the mere insertion of minor linguistic elements, as the change occurs in
larger syntactic units such as clauses or sentences.” In addition, shifts involving stand-alone phrases,
tags, or interjections that appear at the beginning or end of an utterance may also be categorized as
code-switching." Thus, the defining characteristic of code-switching is the change in the dominant
language of speech, in contrast to code-mixing, which involves the insertion of smaller linguistic
elements without altering the structural framework of the base language. In terms of types, code-
switching can be classified into two categories: internal (inward) and external (outward) code-
switching.” Internal code-switching refers to shifts between varieties within the same language
system, such as transitions between dialects, formal and informal registers, or from regional
languages to national languages. External code-switching, on the other hand, involves shifts between
genealogically distinct languages, for example from Arabic to English. This phenomenon commonly
occurs among bilingual or multilingual speakers and is influenced by social, educational, situational,
and expressive factors.

Table 1. Findings of the Type of Code Switching Found in the Movie

No.  Type of Code-Switching Direction of Switching Frequency
1 External Code-Switching Arabic - English 58
2 External Code-Switching English - Arabic 18
Total 76

Based on the table 1 in the film Assa/ Eswed, instances of code-switching predominantly take
the form of external code-switching, defined as shifts between two genealogically distinct languages
rather than variations within a single language. In this case, the switches occur between Arabic and
English, rather than among Arabic dialects or registers. The absence of internal code-switching
indicates that dialectal variation is not employed as the primary interactional strategy among the
characters.As shown in table 1, all 76 occurrences of code-switching identified in Assa/ Eswed are
classified as external code-switching, with no instances of internal code-switching observed. The
direction of switching is dominated by shifts from Arabic to English, accounting for 58 occurrences,
while switches from English to Arabic occur in only 18 instances. This asymmetrical pattern

3 Suwito, ngaﬂmr Awal Sosiolinguistik: Teori dan Problema 2nd ed., (Surakarta: Henary Offset, 1983) hlm. 68.

3 Abdul Chaer and Leonie Agustina, Sosiolinguistik Perkenalan Awal, 2nd ed., (Jakarta: Rineka Cipta, 2004),
hlm.115. https://books.google.co.id/books/about/Sosiolinguistik.html?id=ofv VAQAACAAJ&redir esc=y
40 Abdul Chaer and Leome Agustina, 50J20/Zﬂgﬂljflzé Per/éemz/an Awal, 2nd ed., (Jakarta: Rmeka Clpta 2004), hlm.
b Sosioli

4 Shana Poplack “5 ometimes Ll] Start a Sentence in 5pzmz;/J Y TERMINO EN ESPANOL.: Toward a Typolagy of
Code-Switching”’ Linguistics 18, no. 7-8 (1980): 581-618. DOI: https://doi.org/10.1515/1ing.1980.18.7-8.581
#2 Suwito, ngaﬂmr Awal Sosiolinguistik: Teori dan Problema 2nd ed., (Surakarta: Henary Offset, 1983) hlm. 69.
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suggests that English functions as the dominant alternative code in character interaction, particularly
as a marker of modernity, diaspora identity, and situational adaptation within specific
communicative contexts.

The causative factors of code-switching in this study are analyzed using the theoretical
frameworks proposed by Hoffmann and Saville-Troike, both of which emphasize social and
situational motivations in language choice. Hoffmann identifies seven primary reasons for code-
switching: (1) changes in the topic of conversation, (2) the use of quotations, (3) the expression of
the speaket’s emotions, (4) the insertion of interjections, (5) repetition for clarification, (6) efforts to
facilitate the interlocutor’s understanding, and (7) the affirmation of group identity.” In addition,
Saville-Troike proposes three further factors, namely (8) softening or strengthening requests, (9) the
need for specific lexical items, and (10) the intention to restrict comprehension to particular
participants.44Together, these factors provide the analytical basis for explaining the social and
situational contexts of code-switching as represented in the film Assa/ Eswed.

Table 2. Findings of Factors Causing Code-Switching Found in the Movie

No. Factors Causing Code-Switching Frequency
1 Talking about a particular topic 16
2 Quoting somebody else 1
3 To express emotion 18
4 Interjection 10
5 Repetition used for clarification 3
6 To make communication more effective 13
7 To show group identity 7
8 To soften or strengthen a request or command 6
9 Because of real lexical need 1
10 To exclude others from the conversation 1

Total 76

Based on the table 2 the most dominant factor causing code-switching is to express emotion,
accounting for 18 instances, which indicates that code-switching in the film Assa/ Eswed is frequently
employed as a means of conveying the speakers’ emotional states. The next prominent factors are
talking about a particular topic, with 16 instances, and making communication more effective, with
13 instances, suggesting that code-switching also functions as a communicative strategy to adjust
language choice to specific topics and to enhance the clarity and effectiveness of message delivery.
In addition, the factor of interjection appears in 10 instances, while showing group identity is found
in 7 instances, reflecting the role of code-switching as a marker of discourse spontaneity and social
solidarity among the characters. Furthermore, the factor of softening or strengthening a request or
command occurs in 6 instances, whereas repetition used for clarification is relatively limited,
appearing in only 3 instances, indicating that its role is less prominent. Meanwhile, the least frequent
factors, namely quoting somebody else, real lexical need, and excluding others from the
conversation, each occur in only one instance. Despite their low frequency, these factors nonetheless

4 Chatlotte Hoffmann, An Introduction to Bilingnalism, Longman Linguistics Library, (Malden MA: Routledge,
Taylor & Francis Group, 1991), hlm.115-116. DOI: https://doi.org/10.4324/9781315842035

4 Muriel Saville-Troike, The Ethnography of Communication: An Introduction, 3. ed, Language in Society 3, (United
Kingdom:Blackwell, 2003), hlm. 54-57. DOI: https://doi.org/10.1002/9780470758373
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illustrate the diversity of functions that code-switching serves in a contextual and meaningful
manner within the dialogues of Assa/ Eswed. After presenting the distribution of factors causing
code-switching, the following section discusses the types of code-switching identified in the data.
Due to space limitations, not all instances are presented; therefore, the analysis focuses on
representative examples that reflect recurring patterns in the film’s dialogues. Each example is
discussed by considering its linguistic form, situational context, and motivating factors.:

Data 1:(01:03-01:12)
Masti D) ‘%J”CJ}ME’ -’r-;” )
(Rahib, rabib, “Mahmnd Yasin” rahib.)

Penumpang :fa)
(EA?)
Masri : 'm Sorry

In the dialogue above, code-switching occurs at the clausal level, as indicated by Masti’s use of
the English expression “I’m sorry” The interaction takes place when Masti is boarding a plane from
the United States to Egypt. While watching an in-flight movie, Masri enthusiastically praises the
legendary Egyptian actor Mahmoud Yassin in Arabic. His sudden reaction startles the passenger
seated next to him, who wakes up in surprise. In response, Masri immediately switches to English to
apologize. This instance represents external code-switching, as the language shift occurs from Arabic
to English. Although the expression ‘I’'m sorry” can be rendered in Arabic as “ena asif,” Masti’s
choice of English reflects a communicative strategy aimed at facilitating comprehension for his
interlocutor. In accordance with Hoffmann’s framework, this code-switching is motivated by efforts
to facilitate the interlocutor’s understanding and ensure mutual understanding within the given
situational context.

Data 2: (01:16-01:22)

Penumpang ol J?GLQ"l" s
(Hadha "Isma'tl Yasin".)
Masti ;ST &owola iy 03 1Know, I Know.

(Idzan yabga hadhak’ aktar. I Know.... I Know)

In the dialogue above, code-switching occurs at the sentential level, as indicated by Masti’s use
of the English expression ‘I know, I know.” This interaction takes place on board the plane during
the journey to Egypt, following Masti’s earlier apology to the passenger seated next to him. The
passenger clarifies that he was startled not by Masrti’s laughter, but by Masti’s incorrect
pronunciation of the comedian’s name, Ismail Yassin.In response to this correction, Masti switches
from Arabic to English by uttering ‘I know, I know,” which constitutes an instance of external
code-switching from Arabic to English. Although the phrase may be translated into Arabic as “ana
arif,” Masti’s repetition in English functions as an emphatic and spontaneous response to signal
acknowledgment and understanding. Referring to Hoffmann’s framework, this code-switching is
motivated by repetition for clarification, as Masti seeks to reinforce his comprehension of the
interlocutor’s message within the immediate conversational context.
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Data 3 : (06:20-06:30)

Masti VY Las
(Tafaddal, 1d, 13, )

Petugas Imigrasi : § 2~ & o)
(Entn ma* ba d?)
Masti :No... No.... No... We’re not together.

In the dialogue fragment above, code-switching occurs at the sentential level, as indicated by
Masti’s use of the English utterance “No... no... no... we’re not together” following his initial
Arabic response ‘Yafaddal, la, /i, /a.” The interaction takes place at the airport immigration
checkpoint, where Masri and another passenger are queuing for document inspection. Due to their
simultaneous movement toward the officer, they appear to be traveling together, prompting the
officer to ask whether they are part of the same group. Masri immediately switches from Arabic to
English to clarify that they are not traveling together. This instance constitutes external code-
switching, as the shift occurs from Arabic to English. Although the utterance may be translated into
Arabic as “Ya, la, thna mish ma" ba'd,” Masti’s choice of English serves a pragmatic and identity-
related function. Referring to Hoffmann’s framework, this code-switching reflects an affirmation of
group identity, as Masri seeks to dissociate himself from the other passenger and emphasize his
individual status. At the same time, the use of English signals alignment with an American identity in

a formal institutional setting, where language choice carries social and symbolic significance.

Data 4: (07:49-08:01)
Supir  :limousine sir? Its Very Best! Welcome

Masti  : Yes, Yes. ... 48] 348 ij gl oS
(Yes, yes... kont ‘ayez arih funduq ismub...)

Supir  : ?CJJS ple el
(Enta ‘ayez trih?)

In the dialogue fragment above, code-switching occurs at the sentential level and is initiated by
the driver, who shifts from English to Egyptian Arabic. Initially, the driver addresses Masri in
English with the utterance “Limousine, sir? It’s very best! Welcome/” This interaction takes place at
the airport arrival terminal, specifically in the transportation pick-up area where drivers commonly
approach passengers. Given the airport context and the frequent presence of foreign tourists,
English is initially used as a default promotional language. However, after Masti responds partly in
Arabic, the driver adjusts his language choice and switches to Egyptian Arabic by asking “enta ‘ayez
trah?” (“Where do you want to go?”). This shift represents an instance of external code-switching, as
it involves a change from English to Arabic. The code-switching is motivated by changes in the
topic of conversation, as the driver recognizes Masti’s linguistic competence and adapts his speech
to facilitate smoother interaction. In line with Hoffmann’s theory, this switch reflects sensitivity to
the interlocutor and the communicative situation, allowing the transactional topic of transportation
services to be discussed more efficiently in the shared local language.
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Data 5: (12:39-12:44)

Radi  :!looled) ILab
(Ya basha! El-hisab!!)

Masti  : Whats?! 19 led
(What?! El-hisab?!)

In the dialogue above, code-switching occurs in the form of tag-switching, as reflected in
Masti’s use of the English interjection “What?!” followed by the Arabic expression “e~hisab?!” The
interaction takes place in front of the hotel after Radi, an unofficial driver, drops Masti off from the
airport. Farlier, Radi implied that Masri did not need to pay for the ride, which Masri interpreted
literally. As a result, Masri prepares to leave without paying. However, Radi suddenly calls him back
and demands payment by saying “ya basha! el-hisab!!” Masti reacts with sutprise and disbelief,
spontaneously uttering the English interjection “What?!” before repeating the Arabic phrase ‘e
hisab?!” This instance constitutes external code-switching, as it involves a shift from English to
Arabic. Although the expression could be rendered entirely in Arabic, Masti’s use of the English
interjection functions as an emotional marker. According to Hoffmann’s framework, the motivating
factor for this code-switching is the insertion of interjections, which serves to express the speaker’s
sudden emotional reaction before returning to Arabic as the dominant code.

Data 6: (14:17-14:27)

Respsionis Dbl & ggf Ll e RN & ,.42,0 A8 Lo o

(ghurfa 3x... ma* al-asaf. laysat ladayya ayy ghurfa fadiya ya fandin..)
Masti : No... Please... Please I Can, &%.¢ o& QST Jﬁuﬂ dxtns U
(No Please Please,l can Ya'ni “ana musta'idd li- fi ] ayy haga.)

In the dialogue above, code-switching occurs at the sentential level, as demonstrated by
Masti’s shift from English to Arabic. The interaction takes place at the second hotel Masti visits
after being rejected by the first hotel due to discrepancies in his identification documents. Physically
exhausted and emotionally distressed, Masri is once again informed that no vacant rooms are
available. In response, Masri initially pleads in English by saying “No... please... please, I can...”

29

before switching to Arabic with ‘“ana musta‘idd li-fi‘l ayy shay’” (“I am tready to do anything”). This
instance constitutes external code-switching, as the language shift occurs from English to Arabic.
According to Saville-Troike’s framework, the motivating factor for this code-switching is softening
or strengthening a request. The use of English serves to intensify the urgency and seriousness of
Masti’s plea, while the subsequent switch to Arabic reinforces emotional closeness and appeals to

shared cultural understanding in an attempt to elicit empathy from the receptionist.

Data 7: (24:31-24:35)
Polisi  : s 283!
(Irfa ‘s hinal)

3
-

Masri @ 233l Sa) am
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(Ya'ni éh? Ana ‘arfas.?)

Polisi Jié-;a: ‘_paﬁ "
(battal tithabbal)
Mastri  : ISwear!! I don’t understand!

In the dialogue above, code-switching occurs at the sentential level, marked by Masri’s shift
from Arabic to English. The interaction takes place at a police station after Masri is detained for
allegedly photographing public spaces without permission. Masti’s unusual appearance and behavior
cause the police to perceive him as suspicious, leading to verbal aggression and a command that
Masti does not comprehend. After initially responding in Arabic to ask for clatification (“ya ‘nich?
arfas?”), Masri switches to English and exclaims ‘I swear! I don’t understand/” This instance
represents external code-switching, as the shift occurs from Arabic to English. Although the
utterance could be fully expressed in Arabic as “wallah ana wish fabim,” Masti’s use of English
functions as an emotional intensifier. According to Hoffmann’s framework, the motivating factor
for this code-switching is the expression of the speaker’s feelings, particularly frustration, fear, and
helplessness in a highly stressful and authoritative situation.

Data 8 : (44:12-44:38)

Masti O;JJT @Y ?'@bb' o O @), Zero, 3 Nine, Five Okay...Yeah.... Yeah, Only

oneLeft?v-;) J}T V'{’V'{ ’("{ ,V-;J ’("{

(Eb kan ra’am "Radi"? lazem aftikrol Zero, Nine, Five, okay... yeah... yeah...Only
one left, kam, ra’am, kam, kam, kam, akhir ra’am?)

In the dialogue above, code-switching occurs at the sentential level as Masri alternates
between Arabic and English while attempting to recall a phone number. The interaction takes place
on the roadside when Masri is in a severely distressed state after becoming a victim of mass violence
during an anti-American protest. Isolated, emotionally exhausted, and unable to locate his family in
Egypt, Masti’s only remaining hope is to contact Radi, the driver who previously assisted him. Masri
begins in Arabic by questioning himself (“eh &an ra’am Radi? lazim aftikrub!”), but switches to English
when verbalizing the numerical sequence (“zero, nine, five...”). This instance constitutes external
code-switching, as the language alternation occurs between Arabic and English. According to
Saville-Troike’s framework, the motivating factor for this code-switching is the intention to limit
comprehension to particular participants. By using English, Masri attempts to conceal sensitive
personal information from the surrounding public, whom he perceives as a potential threat. In this
context, English functions as a protective linguistic strategy that allows Masri to maintain social
distance and safeguard critical information in a hostile environment.

Data 9 : (01:03:51- 01:03:54)

Saed L&l“ujuﬁ\”
(Innba “el-kattawit”)

Masti  : . Lol ?“C))Gi-“”. Aaa... Power Switch Cut Out. $denw b 2l 0uS”
(El-kattawit? tagsud el-.. . Aaa... Power Switch Cut Out. Keddah bil-hagar ya Sa ‘id?)
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In the dialogue above, code-switching occurs at the clausal level when Masti shifts from
Arabic to English while identifying a technical term. The interaction takes place in the front yard of
Saed’s residence, where Saed is attempting to repair a malfunctioning Vespa motorcycle before
accompanying Masri to process population documents for a new passport. While inspecting the
engine, Saed mentions the term “e/kattawit,” a colloquial Arabic adaptation of the English technical
term “cut out.” Initially, Masti appears confused by the dialectal expression and secks clarification.
Upon realizing that the term refers to an electrical component, he reformulates it using standard
English as “power switch cut out.” This instance represents external code-switching, as the language
shifts from Arabic to English. According to Saville-Troike’s framework, the motivating factor for
this code-switching is the the need for specific lexical items. Technical and mechanical concepts
often lack precise or commonly accepted equivalents in everyday Arabic usage, making English the
preferred language for accuracy and clarity. In this context, Masri’s use of English ensures precise
reference to a specialized concept and avoids potential ambiguity.

Data 10 : (01:25:39- 01:25:44)

Masti  : (3 kﬁﬁi" “very” th)f\
(Kballini bas fi “very” el-awwal)

Mervat : $(§en g L“S"’.T b Jsay ad. Thank You Very Much. Again!
(leh bit "nl innak agnabi w inta masri??. Thank You Very Much. Again!)

In the dialogue above, code-switching occurs at the sentential level when Mervat, an English
teacher, switches from Arabic to English. The interaction takes place at a primary school previously
attended by Masti and Saed, which is now Hamasah’s school. While Saed handles administrative
matters, Masri overhears Mervat teaching English dialogue from a textbook in the hallway. Masti
spontaneously corrects the teacher’s pronunciation by saying “&hallini bas fi ‘very’ el-awwal,” which
triggers an emotional reaction from Mervat. After questioning Masri’s identity and expressing
irritation, Mervat resumes the lesson and utters “Thank you very much. Again!” This instance
represents external code-switching, as the language shifts from Arabic to English. According to
Hoffmann’s framework, the motivating factor for this code-switching is quotation, since the English
utterance is not used for interpersonal communication but to reproduce instructional content taken
directly from the English textbook. In this context, English functions as the language of pedagogical
authority and textual authenticity rather than as a marker of identity or emotion.

B. Code Mixing

Code mixing refers to the phenomenon in which two or more language codes are used within
a single speech event, where one language functions as the dominant or main code and maintains
full structural autonomy. The other language elements that appear are limited to fragments and do
not function independently as complete linguistic systems.*” These inserted elements are additive in
nature and do not alter the dominance or grammatical structure of the main language in the
conversation. This understanding is reinforced by Fasold, as cited in Chaer and Agustina, who states
that the insertion of even a single word or phrase from another language may already be categorized

4 Abdul Chaer and Leonie Agustina, Sosio/inguistik Perkenalan Awal, 2nd ed., (Jakarta: Rineka Cipta, 2004), hlm.
114. https://books.google.co.id /books/about/Sosiolinguistik.html?id=ofv VAQAACAA]&redir esc=y
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as code mixing.” Based on the source of the inserted language, code mixing is generally divided into
two types: inner code mixing and outer code mixing."” Inner code mixing refers to the insertion of
elements from the speaker’s own language repertoire, such as regional languages or dialects, into the
main language of communication. In contrast, outer code mixing involves the insertion of elements
from a foreign language by bilingual or multilingual speakers within a specific communicative
context. The types of code mixing occurring in the dialogues are further examined based on
Suwito’s typology. The classification outcomes are displayed in table 3:

Tabel 3. Findings of the Type of Code Mixing Found in the Film

Types of Mix Codes English English Total
Outer 56 5 61
Inner - - 0

Based on table 3, all instances of code mixing identified in the film Assa/ Eswed are classified as
Outer code mixing, with a total of 61 occurrences, while no cases of internal code mixing are
observed. The data further indicate that these instances are predominantly realized through the
insertion of English elements, accounting for 56 occurrences, whereas the insertion of Arabic
elements occurs only 5 times. This distribution demonstrates the dominant role of English as the
primary source of code mixing in the characters’ speech. Such dominance reflects the characters’
bilingual background and highlights the influence of globalization within the social context
portrayed in Assal/ Eswed. The absence of internal code mixing suggests that local dialectal variation
is not a significant strategy for code mixing in the film, and that language mixing is largely oriented
toward the incorporation of English lexical items.

In addition to these types, Suwito identifies six linguistic forms through which code mixing
may occur, namely word insertion, repetition, phrases, clauses, baster forms, and idiomatic
expressions.* These forms indicate that code mixing operates at the level of smaller linguistic units
and does not result in a shift of the dominant language used in communication. The forms of code
mixing identified in the dialogues of Assa/ Eswed are classified according to linguistic structures and
language sources, following Suwito’s framework. The results of this categorization are presented in
table 4:

Table 4. Findings in the Mixed Forms of Code Found in Film

No Mixed Forms Code Quantity
1. Word 45

2. Phrase 11

3. Clause 5

4. Blending 0

5. Word Repetition 0

4 Abdul Chaer and Leonie Agustina, Sosiolinguistik Perkenalan Awal, 2nd ed., (Jakarta: Rineka Cipta, 2004), hlm.
115. https://books.google.co.id /books/about/Sosiolinguistik. html?id=ofvVAQAACAA] &redir_esc=y

47 Suwito, Penggﬂtgr Awal Sosiolingnistik: Teori dan Pmb/ema 2r1d ed., (Surakarta Henary Offset, 1983) hlm 76.
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6. Idiom 0
Total 61

Based on table 4, the findings indicate that the most dominant form of code mixing in the film
Assal Eswed occurs at the word level, followed by phrase and clause insertions. In contrast, baster
forms, word repetition, and idiomatic expressions are not observed in the data. This pattern suggests
that code mixing in the film primarily operates through the insertion of simple and concise linguistic
elements, without disrupting the grammatical structure of the dominant language used in
interaction. The quantitative analysis further reveals that word-level insertions account for 45
instances, followed by 11 instances of phrase-level mixing and 5 instances of clause-level mixing.
The absence of baster forms, repetitions, and idioms indicates that code mixing in Assa/ Eswed tends
to remain structurally minimal and does not extend to more complex or idiomatic constructions.
Although all instances of code mixing have been analyzed, only representative examples are
presented in this article for analytical clarity.

The factors motivating code mixing in this study are analyzed based on the theories of Suwito
and Suwandi. According to Suwito, code mixing is influenced by (1) role identification, which
affirms the speaker’s social role; (2) variety identification, related to situational and contextual
language choice; and (3) the intention to clarify meaning to ensure better understanding.49;
Meanwhile, Suwandi identifies additional factors, namely (4) a shared mother tongue between
speakers, (5) the absence of suitable lexical limitations, and (6) habitual and informal speechlanguage
use that favors communication.”’ Based on these theoretical frameworks, the following table
presents the distribution of factors causing code-mixing found in the data, along with their
respective frequencies:

Table 5. Findings of Factors Causing Code-Mixing Found in the Movie

No. Factors Causing Code-Mixing Frequency

1 Role identification 9
2 Variety identification 16
3 Clarification of meaning 6
4 Shared mother tongue 2
5 Lexical limitations 11
6 Habitual and informal speech 18

Total 62

Based on the table 5, habitual and informal speech is the most dominant factor causing code-
mixing, with 18 occurrences, indicating that code-mixing in the film Assa/ Eswed largely occurs
spontaneously as part of the characters’ everyday speech. This is followed by variety identification
with 16 occurrences, suggesting that code-mixing functions as a strategy to adjust language use to
different communicative contexts. The factor of lack of lexical limitations appears in 11 occurrences,
showing that code-mixing is employed to express terms considered more precise or more commonly
used than their equivalents in the main language. Meanwhile, role identification and clarification of

4 Suwito, Peﬂgam‘gr Awal Sosiolingnistik: Teori dan Prob/ema 2r1d ed. (Surakarta Henary Offset, 1983) hlm. 77.

50 Sarw1]1 Suwand1 Serbalinguistik: mengupas pelbagai praktik berbabasa, Cet. 1, (Surakarta: Kerja sama Lembaga
Pengembangan Pendidikan (LPP) dan UPT Penerbitan dan Pencetakan UNS (UNS Press), Universitas Sebelas Maret,
2008), hlm. 95. https://books.google.co.id/books/about/Serbalinguistik. htmI?id=XG8LAQAAMAA]&redir esc=y
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meaning occur in 9 and 6 occurrences, respectively, reflecting the use of code-mixing to emphasize
social roles and clarify intended meanings. Shared mother tongue is the least frequent factor, with
only 2 occurrences, indicating a relatively limited influence on the emergence of code-mixing. After
presenting the distribution of factors causing code-mixing, the following section discusses the types
and structural forms of code-mixing found in the data. Due to space limitations, not all instances are
presented; therefore, the analysis focuses on representative examples that adequately reflect
recurring patterns in the film’s dialogues. These examples are discussed in terms of their linguistic
characteristics, situational contexts, and motivating factors:

1. Code-Mixing in the Form of Words

Data 1 : (25:44-25:45)

Masti : You Know What?! I like ¢l22 ,‘U\. Its very healthy
(You know what?! I like e/-‘arafsa’. Its very healthy)

The dialogue above illustrates an instance of code mixing at the word level, as Masri uses
English as the dominant language of the utterance while inserting a single Arabic lexical item,

¢Las 3l This instance is classified as external code mixing, since the inserted element originates

from a different language.From a grammatical perspective, the Arabic word sl8,al belongs to

the category of isim masdar,”’ referting to the act or activity of squatting. Its English equivalent is
squat, indicating that Masri has an available lexical alternative in English. However, he
deliberately chooses to retain the Arabic term. This interaction takes place at the police station

after Masri is repeatedly ordered to squat as a form of punishment. Following the incident, Masri
jokingly remarks that he enjoys slLa,a)) and considers it beneficial to his health. The insertion of

the Arabic word within an English utterance reflects a mixed speaking style and constitutes a
clear case of code mixing. According to Suwandi’s framework, the motivating factor for this code
mixing is the shared mother tongue between the speaker and the interlocutor. Since both Masri
and the police officers are Arabic speakers, the use of the Arabic term is mutually intelligible and
socially acceptable within the interaction.

Data 2 : (26:47-26:50)
Masti : 3 _osld ol S Underwear
(kont khayeb felus fii underwear)
The dialogue above demonstrates an instance of code mixing, as Masri uses Amzyah Arabic
as the dominant code while inserting a single English lexical item, “underwear.” This
phenomenon is categorized as external code mixing, since the inserted element originates from a

foreign language. The form of code mixing that appears is word insertion, as a word represents
the smallest meaningful linguistic unit.”” In this context, “underwear” functions as a nounbecause

51 Sahkholid Nasution, Pengantar Linguistik Babasa Arab, (Sidoarjo: CV. LISAN ARABI, 2017), hlm. 108.
http://repository.uinsu.ac.id /2034
52 Muslih Hambali dan Soni Mitizon, Syntax The Structure of Sentence an Introduction to English Syntax Conrse,

(Palembang: Sriwijaya University, 2017), hlm. 3. https://repository.unsri.ac.id /91325/
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it refers to a thing.”> Although Arabic equivalents for the word “underwear” are available, such as
Jé—\.ﬂ\ uﬂ\-(-U‘ or O Masri deliberately retains the English term. The interaction takes place at

the police station after Masri has completed his punishment but is still not permitted to leave
unless a relative provides a guarantee. Radi, the driver Masti previously met, arrives to assist him;
however, the police continue to prolong the discussion. In response, Masri discreetly whispers to
Radi to delay the situation, as he intends to bribe the officer using money hidden in his
underwear. According toSuwandi’s framework, the motivating factor for this instance of code
mixing is habitual language use and politeness. The insertion of the English word reflects Masri’s
relaxed and informal speaking style in a familiar interaction, even within a semi-formal
institutional setting. Despite the availability of equivalent terms in Arabic, the use of English
emerges naturally as part of the speaker’s habitual linguistic behavior rather than from lexical
necessity.
2. Code-Mixing in the Form of Phrases
Data 3 : (14-35-14:37)

Resepsionis : M}T s Ui Royal Suite Lo, (L)l < )YJJ Yoo jx—wjb
(ana ‘andi '6da royal suite fadya. bil sa‘r 2000 dollar fi el lila)

This utterance shows a case of code mixing, as the receptionist speaks in Egyptian Arabic
while inserting the English phrase Royal Suite. The code mixing is classified as external code
mixing, since the inserted element originates from a foreign language outside the Arabic linguistic
system. The form of code-mixing that appears is a phrase. A phrase itself means a combination
of two or more words that produce a single unit of meaning, but it is non-predicative in nature.”
The phrase Royal Suite is a noun phrase, that is, a group of words functioning as a single unit of a
noun within the sentence structure,” forming a specific meaning related to a category of luxury
hotel rooms. The background of this conversation occurs when Masri visits a second hotel after
facing problems with his reservation at the first hotel. The receptionist explains that only a Royal
Suite room is available at a very high price. According to Suwandi’s framework, the motivating
factor for this instance of code mixing is by the the absence of suitable lexical equivalents, as
Royal Suite is an internationally standardized term in the hospitality industry. Therefore, retaining
the English phrase helps preserve the original meaning and avoids ambiguity in describing the
room category.

Data 4 : (36:19-36:23)

Masri "9 ¢ »J"’T uk\j» bl olae (S Gl «my pasport *“;{)T @Mu Lsf«L:;,I”
(ana bahaddidak, ‘ashan ana muwatin Amriki, w my passport beta'T hayhmini.)
This utterance represents code mixing, as Masri primarily uses Arabic while inserting the

English phrase mypassport. The code mixing is classified as external code mixing, since the
inserted element originates from a foreign language outside the Arabic linguistic system. The

53 Abdullah, English Syntax, (Makassar: Badan Penerbit UNM, 2023), hlm. 2. https://eprints.unm.ac.id/28397/
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form of code-mixing that appears is a phrase. A phrase itself means a combination of two or
more words that produce a single unit of meaning, but it is non-predicative in nature.”® The
phrase my passport consists of two words. The word “my” in English belongs to the category of
possessive pronoun, which functions as an adjective to indicate ownership of an object or a
person.’” Meanwhile, “passport” here is a noun because it refers to a thing.® Both words
combine to form the meaning of ownership of the passport. The Arabic equivalent for this

phrase actually exists, namely (S8~ s> (jawaz safari), which literally means “my passport”.

Masri deliberately retains the English phrase. The background of this dialogue occurs when Masri
and Radi are stopped by the police during a large anti-American demonstration. In this situation,
Masri attempts to emphasize his status as an American citizen, believing that possession of an
American passport provides legitimacy and protection. English is used symbolically to project
authority and privilege. Therefore, According to Suwito’s framework, the motivating factor for
this instance of code mixing is by the role identification, as Masri employs the English phrase
mypassport to affirm his social identity and perceived power in front of the police.
3. Code-Mixing in the Form of Clauses
Data 5 : (17:58-18:00)

Pemotor  : <&l -pde You turn (3G &
(Ba “deén tilf you turn w terga“ tani.)
This dialogue fragment demonstrates code mixing, specifically external code mixing, as the
motorcyclist inserts the English element “You turn” into an Arabic utterance. The code-mixing

element is “you turn”, and its form is classified as a clause because it consists of a subject and a
predicate that together create a complete meaning.” The code-mixing appears in you

turn.Although an Arabic equivalent “als C»Ji” is available, the speaker deliberately uses

English. Therefore, the code mixing is not motivated by lexical absence, but by code choice. The
interaction occurs when Masri asks for directions on his first day in Egypt. Assuming that Masri
may be a foreign tourist, the motorcyclist mixes Arabic with English to ensure clearer
comprehension. Therefore, According to Suwito’s framework, the motivating factor for this
instance of code mixing is by the the speaker’s intention to clarify meaning, as the English clause
you turn is used to specify and emphasize the direction being given, there by reducing potential

ambiguity in the Arabic verb i within the context of giving directions.
Data 6 : (01:25:24- 01:25:28)

Masti : Hey!, Hey!, Hey, Excuse Me.... Wsiuy “Very Much”
(Hey!, Hey!, Hey, Excuse Me....beyisamma-ha "Very Much")

56 Abdullah, English Syntax, (Makassar: Badan Penerbit UNM, 2023), hlm. 31. https://eprints.unm.ac.id /28397
57 Muslih Hambali dan Soni Mirizon, Syntax The Structure of Sentence an Introduction to English Syntax Course
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The dialogue fragment demonstrates external code mixing, as Masri inserts the Arabic
element sy into an utterance that is predominantly expressed in English. This instance is

categorized as external because the inserted element originates from Arabic, which differs from
the main language used in the utterance. The mixed element appears in the form of a clause,

clause is defined as a predicative unit containing a subject and a predicate.”’ The element gy
qualifies as a clause because it consists of the verbal predicate s3ww, which encodes a plural

subject, and the object . Pragmatically, this clause functions as an embedded clause within a

larger English utterance rather than as an independent sentence, with the equivalent meaning “it
is called.” This interaction takes place at Masri and Saeed’s former school, when Masri overhears
an English teacher mispronouncing a phrase from a textbook and inserts the Arabic clause to
emphasize the correct pronunciation. The motivating factor for this code mixing is variety
identification, as the speaker adjusts his language choice to the instructional context of

pronunciation correction.

Conclusion

This study demonstrates that code-switching and code-mixing in the film Assa/ Eswed
constitute systematic and sociolinguistically meaningful practices, rather than mere random
variations of language. The predominance of external code-switching from Arabic to English
reflects the significant influence of bilingualism, globalization, and processes of identity negotiation
in modern Egyptian society, particularly within the diaspora context. By positioning film as a
medium for language contact practices, this research makes an important contribution to Arabic
sociolinguistics and broadens our understanding of the relationship between language, identity, and
social reality. These findings are highly relevant to linguistic research and language education, as they
illustrate how language choice embodies social dynamics in multilingual societies.
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